0} Surpioooe ‘Anpiqissod peuonippe ue ino jutod Aot ng “Arfeuosiod siy ux
pappaquus sem uorssaidap 1ey wield ayj Jo ‘Aneod siy ut Nijerg Aq passaidxo
aredsop a3 Jo Ajonusyine ayy jqnop ur aoejd o} papusiul jou a1e suopsonb
asay L, :Surpeay jo Anpiqissodut oY) pue uoneuruLIopad Jo seaPI oYl YIM
gunenoSsu pue onoyoLsd ay) Jo ssousreme ue Suneald ‘uolssardse passarddns
oy} pue ‘onjoIo oY) ‘passaxdop oy} ‘OnoINAU YY) 03 SIOYINE ISIAY} JO UonuUAe
oY} POWwIN) JeYy) SOUSPEOSP JO SINJBISN] Y SI 1 Jeyy) SLOsSe ApMys 1oy ‘paspu]
‘ysm3ue Jo somos ‘[enued sdeysod pue ‘Joyjoue 194 se UadS 9q PINOYS ‘sajels
oYs ‘90UsPedSp JO SOUSNYUT J[qeploArUN pue Surenuisul Sy wWoly Funmsal
UOISUS] 9], *90USPLosp JO YIS S JO SOUBUIWIOP oY} 0} SSUIPLII 35} SAJeU
-IpIogns 9ys “IoyIel ‘so[38nus Jouur JIoy) Jo so1190d JY) JO ‘DISAYDIpIog pue
“ouuaig Yiperg Jo sdurpeas jeordojoyoAsd oy 100(o1 J0u soop ydasox -req
(2661 “HOA M3N) YOUON
'V pue ‘o] snpide v ‘Po[odos ‘g ‘N Aq PaNpa 24mnia)1] YSIpPY puv
M2UGBE] ULBPOJY Ul X3 pup apudH UL Aneod sierd Ul Amuunueg jo
1da0uo0)) oY} U0 9OUIPELIS(] JO SOUSNPU] SYL,, PUe “($6/€661) ¥ ‘0 ‘| 414214010
SoIpnIS YSIMaL Ul ‘Sqop\ (SIopidS pue sie) ‘mmuuy 9[Suell], uBLIE[opneqg
oty pue ierd,, ‘(7661 Sunds) g “ou ‘9 am.ap] aayvivdwio) ui paystiqnd
STBAIASY MIGOH JO 2INJBISNIT SY) Ul 90USPEIS(] Pue WSIonuLwoy,, A[[ero
-adss “Jooq oy ur pepnpour ore jey) ydosox-ieg Aq sAessd jo suonejsuen
poystqnd A[snorasid ay3 0} 19Ja1 0} PAsIApe dIe siejoyos Surpesi-ysisug
"SOAIOSOp AJurenad ays jey; anSojerp Ajejoyos 9y} 10j Sunuem Ioyne Y}
SurABS] ‘Ma1AS1 I9puUN APnIs oY) JO UOnEN[eAS 9n1) © Je sydwaye 98eInoosip o}
S® Yons ST UOwenIs oy [, ‘Ie[n3uls J{osiI JO pUL Ul ‘9I0J219Y} ‘SI UOINQLIUOD IY
pUE ‘S3IpNIS MIIGSH JUSLING UI payojeuiun 9q 0 sweds ydosox -reg Aq paje]
-NWNO0E SIMRISN] UBISSNY JO 95PS[MOUD| 3y} {SSUO [2OTUY03) 0} SE SUONIA[qo
[eO1121031} 0] Yonui Os J0U Jnp SI SIY ], "uonsenb ur s1oyne Yy Jo sIurpear
[eonuo Surpreasid oy woly Jussqe 9)nb SI ‘9INJeIs)l ULISSIY JO OS 2I0UW pue
‘odomy wosap JO aImye1nyy snosueiodwajuod oy Jo jeyy ‘ydesox-req Aq
popiaoid 1x93u0d oY) ‘paopu] ‘sisATeue AIeIdN| JO WESXNSUIRW Y} 0} JX)U0D
JO Apms oy} JO UOHONPONUIAI Y} JOJ S[[Ed JIOM SIY) JO WIB[O ISYI0UY
'sIe[oyos Aq paIouSi 910J01919Y UOISUIWIID
[eUONIPPE UE SE JNq SUISOUOD UIRU JI9Y)} J0J Juswaoe|dal € se Jou ‘s1oyne 353y}
Jo uonejaidisjul Ue Ul PAPNOUT 2 ISNUI S0USPRISP Jey} sisisul Ydosox-reg
“POOUI JUSPEISP SY) UWISPUOD SIA[ISWAY) ASY) 98NE9q ‘SONUBWIOI-03U IO
SOTUBIOL S SN0 AQ PILISSE]O OS[E 2Je SIOWINE 359U} IOA0IOJA "dJAIs pue
MOIAPHIOM UI UOTOIPEIu0d Urepso e Sunussaid sny) ‘[eAIASY JO sioyny
se u9as A[eiousd ore Aoy souis Aprenorged ‘onssi puodss ) SI SISILIM

1§37 SMHIATY J00d

MIIQSH ISTUISPOU ST} (PIM 90USPeoap Jo 3doouod oy} JO UOBIOOSSE oYL,
‘Ajronjusyine ousIUe JI9Y) JO SISeq oY) U0 PajenyeAd aq
PINOYs s3I0M AIeIS)I] UT SS900NS JO IN[Ie] SSOYM Pual) ONSI[AIS-AIeia)l| pue
ayewtjo [eorqdosoyd e sem 31 yey) SunseZSns pue UOIILIOUSP UOWILIOD §)1 UIOL]
1doouoo oY) Suneroeq ‘erssny ul pue adoing UISISIA\ UI POOU S[OJIS-OP-UY
SIY) JO uonIYsp Sunjiom umo 1oy s1opjo ydosox -1eg ‘anjeA [einjno aAnegou
e 9q 0} paSpn[ pue pouwOPuUOd USYO ST pue ‘uonerousfop [euosiod pue
‘Teoryio ‘[e100S WIM PIJBIOOSSE AJ[eiousd SI Yorym ‘eouspeoap Jo 3daouoo
PajeoI[dwod JeYMaIWOs Y} WO SWs Isiy oy ‘seSuaqeyo o[qissod Inoj
1se9] 12 Sunuoyuos ‘sjuowndie aandweard sopraoid uononponur ayJ, “deis
Suussuold ® se pamalA 9q PINOYS 30USPLISP JO SuS[ oY) yInozoys yoroirdde
9y} ‘paspu] °'sa[oeISqo [ed130[09PI puUB [BONRI0AY} JO Joquinu e sojedionjue
ydosox -1eq [eynwiel ‘AIjued 9y} JO WINY Y} je SIOYINE MIIQOY Jofeur 9oIy)
9U} JO 2INJRION] SY) UI 9JUSPBISP JO SPUSI} 9AIISQO O} JNO S39S 9YS SY

"(ma190H) *dd 91¥ 661
‘A9SON oY) JO ANSIOAIU() UOLIND-USY :1NOG-OpaS Uouualg ‘1jsaayoipiog
Yyvig 2AnIpLdII] MaLQIL] ui Spual] Juspvia(q ‘Ydosox-leg [einwrel



432 BOOK REVIEWS

which the expression of depression, pessimism, and death wishes befitted
the literary taste and the conceptual conventions in Russia at the turn of the
century” (p. 113)-

Reading Bialik’s poetry next to the quoted poems of Fiodor Sologub,
Dimitri Merezhkovskii, and the Russian translations of the contemporary
poetry of Baudelaire and Verlain, as Bialik must have read them, not to
mention the comparisons t0 LermontoV and Pushkin, is in itself a treat for
the non-Russian reader, above and beyond the enlightenment oné experiences
upon discovering the affinities of metaphors, language, and poetic structures.

By and by, the issues of classification and periodization come to the fore,
with the entanglement of definitions of modernism, its precursors and its onset,
and the ensuing vwaoamnanm of Jewish literature between Enlightenment
and revivalism, romanticism and realism. This book points to the publication
of Y. L. Peretz’s collected poems, in 1894, as the initiation of Hebrew
literary modernism. While its decadent qualities were noted by several critics
early on, Ba _Yoseph marks the appearance of these decadent qualities as
the commencement of modernism, 2 rather controversial option, given the
diglosic works of Peretz’s predecessors, who had already indicated modernist
poetics and worldviews in both their Hebrew and Yiddish writings.

Whereas the theoretical issues presented in the opening chapters invite
more critical discussion, the merit of the main chapters of this book lies
in the learned and detailed survey, utilizing these specific tools, of some
widely studied works by the three authors under concerm. The broad scope of
the cultural context offered, despite the somewhat single-minded approach,
is invaluable for the continuous interpretation and reinterpretation of our
canonical texts.

Zvia Ginor
Jewish Theological Seminary
New York, N.Y.



